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Phyllody is a retrograde metamorphosis of the floral organs to the condition of leaves. Parts of the
flower metamorph into leafy structures; unable to normally produce flowers, the plant becomes
partially of entirely sterile. Phyllodic flowers can appear caused by infections, hormonal imbalance,
or gardening.

ORGANICO/SCORING
Flauto / Flute

Pianoforte / Piano
Fisarmonica / Accordion
Violoncello / Cello
Contrabbasso / Double bass

DURATA / DURATION
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NOTES FOR PERFORMERS

General remarks
The numbers above the dashed line

ég SEEEEriEEr CEEEEF _ indicate the ratio between different
[ e s »—— sound types in the model (eg.
p o Sx:le:ly A > fissarmonica, pg. 1 - there should be

l e — » + the similar number of pitched tones
2 2 E% J3F21 27 2 and sixteenth-note rests, and about

five times as many button clicks
during the models’ duration).

Lines:

Thick horizontal line signifies the duration of repetitions.

Lean dashed line above the system signifies the gradual transition from one playing technique to
another (e.g. ordinario --------------------> sul tasto).

Individual remarks for each performer are given inside the score.
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11]accellerando e crescendo sempre

constant rise of tension: continue adding speed and pressure,
distortion of rhythmic and tone structures welcome
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